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M artin  Sher-

man’s  har-

rowing 1979 drama

is tmelessly relevant in its portrait of
repression, persecution, and slaughter
of citizens who are deemed undesir-
able by fascistic governments. It zeroes
in on the Third Reich’s reign of termor
against “pink-triangled” homosexuals,
which was a lesser-known aspect of
Hitler's reign. Director Crystal K.
Craft’s rendition fully captures the
play's heart-wrenching power, high-
lighted by two masterful lead perform-
aAnces.

The hard-hitting narrative—often
painful 1o watch—explores an unusual
relationship that develops between
Mazx (Tyler Christopher) and Horst
(Jamison Jones), two inmates in a Nazi

concentration camp. The story begins
when Max has a fareful dalliance with
a gay youth (Andrew Miller), who 15
tracked down to the home of Max and
his lover Rudy (Stephen Kline) and
murdered there by Nazi soldiers. The
soldiers subsequently capture the flee-
ing Max and Rudy. In a train en route
to the camp, the soldiers force Max to
beat Rudy to death. At the camp, Max
and Horst form a bond that offers
them intermittent escape from the
futility and horrors of their situation.
Their resourcefulness in finding ways
to defy the guards and mutually
express their love results in two
remarkable scenes, followed by a shat-
tering conclusion.

Az a character who at first seems to
react stoically to having kalled hus own
lover, Christopher fashions a finely
nuanced portrayal of a man whose
need for affection runs deep. Beyond

Max's courageous facade is fear and
despair—brilliantly conveyed in
Christopher’s poignant and indelible
characterization. Equally profound is
Jones' emotionally reticent tough guy,
gradually softened by Max’s compas-
sion and subtle romanuc overtures,
When Horsts determined resilience
gives way to animal-instinct terror at
the hands of the ruthless guards, the
tragedy of the circumstances hits us
like a blow to the solar plexus. Kline
gives a splendid performance as the
flighty, doomed boviriend and Rick

Schiaffo scores strongly in a brief

appearance as Max’s supportive gay
uncle. Craft and her company breathe
vibrant new life into this unforgettable
classic,
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